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The photo exhibition "Somewhere Old Tires and Pigeons Meet" is an experimental project
created by Kyogaku Masahiro over a 12-month period. The exhibition changes each month,
however it is made up of a continuous element. Since he keeps turning out new works
between one exhibition and the next, even he himself doesn't know how it goes.

Kyogaku is taking pictures of Toyama. He started taking photos of his local neighborhood in
earnest in early 2020. If not for self-quarantine, he would have taken pictures elsewhere
now.

What he keeps in his photos are mostly evanescent scenes that is as if people had a
premonition that they could disappear tomorrow. He mentions that in his hometown there
are many places people have abandoned. These places may be forgotten by the new
generation taking over or a decline/ change in the local industry. He conveys that he is
compelled to remember such places when he stands in front of places ruined, dilapidated,
and weathered.

What lies behind this impulse, which seems like a sense of duty, is a strong reaction against
the idea of scrap and build. Since big data has become evaluation criteria, people have lost
their privacy and what is worse, people are losing their creativity. Yearning for a future he
pictured in his childhood bursts like fragile bubbles, and people are facing a new era which
abandons and forgets places unless they create prosperity. The worldview of SF manga and
anime he was immersed in and read repeatedly was only in stories. In reality nothing drastic
is happening and we are giving up our future serenely.

Although almost all photos in the exhibition are decadent, they record the fact that the
places used to be lively, or the memory of the places just before they died. It is the
capability of photography to bring realistic texture, which even the photographer isn't
conscious of, to subjects by capturing a moment in fragments.

The scenes captured fragmentarily don't have inevitability as location. Yet it is an interesting
feature of photos by Kyogaku that even though the places are new to us, they make them
feel familiar. As the photos reach our hearts, and link up with our memory and experience,
we viewers realize that the scenes in his photos are close to our lives. Thereby they bring an
opportunity to remember the past, face reality, and imagine our future.

Kyogaku said "After visiting my exhibition, a scene might come into your mind which is not
from a photo on display. What you picture in your mind is your own scene that nobody else
sees.”

"Somewhere Old Tires and Pigeons Meet" is the exhibition that could declare Kyogaku's
intention of actively becoming a serious artistic photographer. While people are in times of
anxiety and fear which have never been experienced before, time passes and an expression
continues to develop. Don't miss out on Kyogaku's attitude towards creating contemporary

photography, which started as a storage medium but has evolved as an art.
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<#1 Scenery hoping to preserve> There

are many places around the town

where | live that | would like to keep as
they are. The exhibition conveys remaining scenery, even though they are decadent by

putting photos on the wall without gaps. (Oct 31- Nov2,2020)
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<#2 Gradual collapse> The scenery |

‘hope to preserve is gradually

i s collapsing. It may be smashed to
pieces, swept away, dissolved, or destroyed by people. How would the collapse change its

phase and progress?(Nov 28 - Nov 30,2020)

© YouTube
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There is a live stream from the site of the exhibition. For people who watch the live
streaming, viewers become a part of the exhibition. Besides that, as the venue is a room with

natural light, when seeing it through a monitor, we can feel the difference realistically

depending on the weather and how natural light enters.
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Kyogaku Masahiro Photo Exhibition
Somewhere Old Tires and Pigeons Meet

2020.9.27 sun.-2021.9.27 mon. openl13:00-18:00
ZHEH A5 -7 FYxT SORAMIMICAMERA atelier
BUWESKXMAMBWL 1-45 Taikoyamal-45,Imizu-city, Toyama Pref.

http://www.soramimi.biz/index_photo.html

Schedule

2020

© Sep 27

@® Oct 31 - Nov 2
@ Nov 28 - Nov 30
® Dec 26 - Dec 28

2021

@ Jan 30 - Feb 1
® Feb 27 - Mar 1
® Mar 27 - Mar 29
@ Apr 24 - Apr 26
May 29 - May 31
® Jun 26 - Jun 28
Jul 31 - Aug 2
@ Aug 28 - Aug 30
@ Sep 25 - Sep 27
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Kyogaku Masahiro

In 1974, born and live in Imizu Toyama Pref.
From 2017, participate in production of “spinnie”
From 2018, participate in “Kanemura Osamu’ s

workshop”
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Like/ Dislike, Interesting/ Boring, Yes/ No -
Everything is created by editing work called
choosing and adopting and the world is
overflowing with them.

"Somewhere Old Tires and Pigeons Meet" is
that Kyogaku Masahiro as a photographer
records fragmentarily "common scenery and
phenomena, which will disappear
someday” , then expresses them by editing
differently each time. In exhibition #1 held
last October, he put up several common
scenes around the wall of the studio as he
pictured in his memory. It may be surprising
for people who know him as a person who
has a warm personality and a photographer
who always does his work precisely that the
world view expressed in the exhibition was
really full of insanity.

| hope you don’ t see each photo
separately, but view the entire space as a
single work in the photo exhibition. | would
like you to sink into his world of common
scenery edited in unusual ways over a year
and keep them in your mind as your own
memories.

(spinnie Editor Iba Azusa)
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All photographs by Kyogoku-san that have

been in the media are taken with technical

He doesn’t rely only on his sensitivity and
taste. Photographs which are said to have
good ambience or atmosphere, and
photographs of architecture, dishes or
people are all taken with skill.

His current job is taking photos of what
clients require and he believes, when clients
request, commercial photographers should
be able to take photos as they are required,
and that is what commercial photography
should be. Whereas he has another thought
as to the photo exhibition. He is challenging

what he can express as a photographer

beyond his technical skills. Soothing our
hearts is not the only thing that art brings.

He is now giving his full attention to his

desire of expanding his photographic
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